| papn B aZaarp

Topic Talk & Lesson 1 Masterpieces
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1. performance(s) AJER  FASKRRI AL B3 BB AS T 2 I A2
AR R . AR ZS T 24 1R T A A% club’s 7T, AL N FH 44
i performance , HLAE AL 28O0« F 35 W, Ry AT A4 Bl
performance (s)

2. talented AJEN : ONAUR —0 A A RE BT 5K, 07 HLA93E #0145
WARTESE . BWAAERIEA ] talented FE5E 1, 11 44 17] painter,
BACAAREN” o B talented,

3. mentally AN AR Z A RERIR A 06 (A 2 & 4f
BATR ARG LARH A N o B ARME Y 2511 relaxing,
IOz FH 1) mentally , 2R K E7 o J§3L mentally

4. massive AJEEN: RAERXAIRT LA T — KR, REULT
TN R T AT R B, 527 A R TR 25 4R E 1 18 1
217 earthquake ; mass FYTE 25BN massive, B0 “ E R,
TCIE massive

5. striking ) 52A « X PR IR 1 22 (1) dnb 28 19 2 I 26 T B AT D0 8%
SEMRE . B A Ak BB 25 1) 4R 2 1, 18 M 44 1) difference;
strike FIE AL N striking, FoM“ BERY” . HUIA striking,

6.reaction(s) MR BIMERZENE T MAIX TR B HLR
ISR o 25 TG AR AR R] their , AR N JH 44 RV 221 5
react [ £ 1TJE N reaction, 7 AL Fe R “ ", WE A2 T 45044 1)
MR AT 44 1], H5H reaction(s) o

| mdsthn

1. be affected P&z 47)/A) By A b 2332 50 I 28 v AR FIAC TR 19 5%
Wi, AR, KA AL can —REAEIRTE , 3hiA affect 5
i The output Z[RIJE#E ) ¢ & , W B SIIEA , B2 A F &
Bl can ZJ5 , be #liF] B 1A EIE . U be affected

2.spotted AN AL LI ESEIA ], M R BT — A RAE KA =
TERAR b X A AR, LRl 1 ] 24 AT 1R B0 4503 o ARG During
the field trip LA & amazed W] 1, A1) T iR ik 2 & A2 09 5, g FH—
Jeik i, spot (3 202 spotted , HUE spotted ,

3.screamed RN ME AN IRBIRGF I T L mEE R
b AT e Mk ke, (AR P s v TR k. AR % A AL T Y
realised FIEE O] 1, AL H—f8ad 220 . BUE screamed

4.to regain )R BITAESR AL ESA GO, AL RES 7E LR
Tk M A REYE, BEIERC cause sb to do sth 2k i 52 A fik
i o regain.
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B L “v. +sb to do sth” ZE#IEIRIE
ask sb to do sth # K AL E

request sb to do sth 2R EAMEF

allow sb to do sth A% EAMEF

encourage sb to do sth # 3£ A EF
persuade sb to do sth JLIREAME F

warn sb to do sth % 23 At 3 F

force sb to do sth 3& i 3£ A3 F

urge sb to do sth 442/ 7 2 £ AL F

| SEAHE:

1

what  RIFER  BREOR AT AT LU TE BRI TR A

cout  AJRN HMARMNTE BRI F E ARG, AT RO

P let out JEEEFERC, Fon A (MAEAE) " o HUR out,

=

"
AbB e I A], A R J2 i, KR R, A
what 3|5, #IH what,

cout  AJFA AR ANER UG R BN B AR TEAR A 23 R

Y&, leave out M[EEFIK, B A ABE” T out,
AT &% leave B FEIE
leave... alone 4k------ TRAL RAT -

leave... behind de-- -0 G @3 B F ooy BT oo
leave for... & J------

-that  AJRON - FEANIRE, BTG Y C O 2R, 1Ak

SRR A, WA A AN 52 8, AT that 515 #IUH that,

what AR BRI 2R el R A N %%

U AL S ZRE N AY, A > do R, RR e m =
1%, N what 5] 5, #UHE what,

PV that Fn what 31 S0 4 M ) O 2085 75 3%

L RARIE S G F R SRS (1iE. KB RE R
iE) P TR LA A 8) (B EIEAA ),

2 NG MR B AT Y B

(Dthat £ & LR &5 ,/\ixéé#%’ﬁ)ﬂ

@what £ 8 ¥ 5 5 B A, FI B A R4S, R e i
&/ EH

CETTER)

in charge of cleaning up

. when to hand in

on the spot/scene
Keeping her figure
It struck/hit him that

(8 Emmm=

©EESE FET N TT INET TT VLT e

FE,AERBRRETPEOR F8LEZ —(RiEE), BN
THEBERR EABXEAEEZNAES ZAEZLEF,
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1. who/that  AJFEN SXH/MILLLREIN T 5 A T 108 S AY
e EARFHS A LA R AR A TS g, 12 4b 5] S BRI
T, ST 108 characters, $8 A, % 376 M A A 15,
10 FH 56 Z AR 3R] who B that 5[5, B who/that,,

2. are known AR 3 108 A A R I BE— AN ASIRT (VR A
—EH e, AT R SR AR T AR, 25 4y and i T
B3 AT I T, A BRI 2 WL 552, 1 — R BRAE B 5 F2 95 their
stories il know Z[8] ¥ 3h 3¢ 2 , I F W shils 455 38 b & 08
3, be Zhial il are, #iHH are known,

3.draws  RJREA « SRR (14 A BT DA S A SR A AR AR SR
FHBEE B Eh e IR Rt A5k Rk N R P 25 57 ikeas
b R AR (I A R U S, R — MR BLAE I 5 3217 The
choreography i SR &, 15 o sl A th . FH 5 = A FR S 0E 2.
MO draws,

4.to express )W F—FMNT, use... to do... N[FEEIEAD, =
jj“ﬁﬁ ...... ;EM( ...... ” o ﬁ&iﬁ to express,

5.as RN XFR RIS T RARICE, WA AR R
be referred to as Sy [l B, BN HEAR A" o WU as,

6.an  AYECN R ARE BRI B 2 Bt R RO B A 48 R
ARIEZAMR I —FiAR T B 4 ) &, S BT BH NI Z <
KR MALZHE S — iR B A E 51, B associate ()&
FAICH F Ik, A AR E ] an, HiUH an,

7. Typically AR 38, SUEEE 13 I8 1 2/ BE b LU BCE AR
SN/ w0 3 E - NI e PN 2 T e R = R = R
HFRERE . O Typically,

8. flexibility AJREA APIE SRR  “ AEFE I U T — A
I, PRA e G AR 2 R T A G, ON BRI R TR IR W S0k
S SRR TG — S5 A e AL 07 i (4 T 0 S VR, 6 S8 DA vl g I i
AFeeeee " AR stands for T, H 5 wisdom 331, 1 F 44 18)J%
3 flexibility, B RIEE” , BATE 4 0], B flexibility ,

9. cultural  AJEEI L —EENT. BLAMMEN 44 1) significance, N F
R WIER cultural , B A CILRY” o HUIE cultural,

10. winding  AJZ LA 8 [UENT. ST AT Loy T A E A
W copies, Higzs 4b 5iEE Z M Joik a4, I AR 1E 18 5) 9]
&2 ; 3hiA wind 5 H 2 % 315 the lead dancer Z 8] h 316 &K,
I FHBAE S iR EREBCR 5 . 03 winding.,

G saeniEm sz

ST AR R B A AR AR ER S RGE, — MR

BT TRBT A B35 L F 8 EEZ 009 T3 KR

RABFEF BAE A6 598 X IA % (doing) PT A =653

EFHEEBFTATH LGOI HELRA(PERIELED

W A k), it & 479 (done ) B & T 09 ShAE 5 8 4% 3 4E

WE AT s X R (BPE8 LB R EDENREE)
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(OFTEEY A xa—fnms, 4 RaLE
RIGEP HERRMDETRE, T RAEEZG AT LA
FEEL,

1.C Y HfRE, MRS —Bh AU “ Two years later, T was in my
first musical,, Anne of Green Gables, at a community art studio. It was
the start of something incredible that would shape my life. ” A 1, 2
LR LR B 228 ) b S VR 3 AR Z iR T A o ki € it

A MEEEITEL, AR PR EE BP9 Although my high school did
not produce musicals, 1 still participated in several plays at the
National Theatre School Drama Festival. ” W[ #1175 5 Fh i
SRBLAT SN SRR (B S 0 1 RJR T8 , X Ja] 4B0 s R 45
THER, ik A T,

D HERLAIWIA, MRYE S = BN % “ There was a period when I
questioned... yet as the overture began and the cast started singing, |
experienced that life-changing moment once again. It reminded me
why performing was my passion and renewed my commitment to the
art form. ™ TR, A0 5 AR R B RAR 8 7 A4 Sl  AECAR H AR )
A o SEL Sl R RS2 B T SRR A JBE g, TR AR T
BIRE o HERTHEAL,  overture” AL b X 2K ) (9 #4521
9. #ik D I,

B BRI, SCE EEPRA T R M AR R B 2
— AR AR A SRR i, PR3 R P R AR U I Bl L K
i S AR T 0T A P R e (2 SRR T AR IR AR A
T EEE L EE 8. B W(E AR, A C) BER
UF MG SCREN A, Bl G VR A SChR AL, ik B i

KD

It uniquely combines music, acting, and dance into an art form

EX i E =iE

that touches the heart.
that 3] - FR 4] 1 52 75 A 8]

AE e 5 XKW F R KRB EH LSRRk

SRHERB K.

(B mzmwmem )\

(OFTEEY Axr—sinkx, X¥1 84 RBTE48
T GHALEZT a5 AR EAE,

1.D g5 RS, MRYESE —BeF 9 “ He spent much of his time in
learning the basic skills of drawing. He believed that to become a

great painter, one must first master the ability to draw. " AJ %, JL -
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B 2Za4ArP
AR Ao 2 T 2 ) B AR R SR A Sy I I . e D I,

2B HfE AR, AR A A DY B i Perhaps one of the most
memorable examples of Van Gogh’s use of colour and brush style is
his painting The Starry Night. ” [ 0 EERBCEARY ENT
VAL - w5 1 (R 3 RIS i 7 XU , B2 o JXURS i B 3,

3.D AHTY PR, AR S DUBLN A R VR AL T R R R
TR L - e 22 1 1 DR RURS —— (5 % 11932 R 28 fih 11 XU
D I,

AN TR SO, AR I £ GR) T His influence is strong A i
2] J5 19 his style and use of colour T4, FL « S IRM IR E K
4, E O P AR 22 1 5 B2 A S 0, 17 1% 2 S0 At P 22 T JRUA
JIF LA £ ) 2 A < A5, A TR SR o ik A

(@ c#a

(O Axr—ai X, 2 2ABT AL LARS
L EAHIA A T A A BRI

1.C R4 3 “Even if you don’t consider yourself artistic, engaging
in the arts and crafts is really helpful. " A1, 5 2 A (BIfF) fF
200 gl S 2 AR A S B A9, T %8 J5 9 They increase your
happiness. Check out the benefits of letting your creative self shine. ”
F B 2R (IR ) F - L 20 S e 4R T4 A iak, d it ]
LA N Z R RS 5 2R (RE) T T2 8 iy .
C I (52 T XA 6 B2 JE W 3 1y 5 =0 8 i, =5
They $5{CEIi 1 The activities, #ik C i .

2.E FRAEAEB /MR The arts boost a sense of achievement. ” L) ¢
25 JG i “ When you change raw materials into finished artworks, this
process activates your brain’s reward system, releasing dopamine that
strengthens the feeling of accomplishment. ™ 7] %1, 7% Bt =AY &
EARCCHEAIEH ZA M) 204 5m 3 TH) g, E T 554
TAE RIS ) A TE R 2 IRl ok F 22 138 A TE I 2R
LFRATVEFI A, & FR T, BHEF A A visible outcome 555
J5i Y finished artworks AHIFER , FFA L, #3E E 10,

3UA BE AL A BUINGR L, NS AR BN S I A2 . AR TR 3
“With so many options—painting, knitting, sculpting, or even adult
colouring books—there’s something for everyone. ” ] %, 4% By 32 %%
YHYRTERZ M ARG S h A — & G 3A1. A B(ZARS
HRBNIE SRR PY) G e Be N A, A Y find what suits you 15
T 3CHY there’s something for everyone L) K B¢ K 1Y discover what you
love FHIFER, £ G ifE . 3% A i,

4.G MRAEEHIAY“ Studies show certain brains are sensitive to specific
art forms. ” T 1, AT 57 3¢ W L 26 ik X 47 58 19 20 AR T UAR BURE,
25 J5 19 The key is to try and discover what you love. " $§ Hj #i2%
HIF A A BRI ARV, Bes AR EJR R . G I BT LA (A
W) 2238, L RVRHR B — R IR 15 5 38 836 3 G k) T8 i 3RAT
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TR, FIRELE 4 ) O SR S ATE L, SR So
P H 525 AN & IR IR 56 &, find an activity that feels right X}
W25 J5 ) discover what you love , £5& 155 . itk G i,

F o ORRIEABL RS The arts promote stress relief and relaxation. ”

AL AR B SRR S 2R T 2 FORS RO TR LR AL, AR S
R i) “ The rthythmic motion of the careful brushstrokes of painting
can bring a calm state similar to mindfulness practice. This creative
“flow state’ distracts people from worries. ” T %1 , Al ¥ 1 9 “ 00
RS TR, F 3t Ah, & i REHS I o5 R
4%, IR ) 18 X A M Y O RS g AL
Forfily Also FRWIH 5251 A 248 b E G &, $5- ARA i $84K

“This creative flow state’ " , £ 5188, Wik F I,

Lesson 2 Beijing Opera
POI=Wab .

(@ mams

| BicErie

1.

emotional AJRER B H X BRI, i RA ST K R
Tl T A B2 B 2 10 video, i HJE 25 10
emotional , FE7~ “ F A 3 B o HIE emotional ,

.reference RN B KL TERBER, FAEMMEICLICE

XL, make a reference to N EFEHD, oM K, BLAL R
JHARIE R, #iIH reference

-complexity  AJEY K0 B R 20 PEA I 23 ihaa A (IR

FEIE (HE IR~ AT B TABATT A Dl d 86 (R, e 2s Ab A TE, B
Hopi g € 5k in] The , Ho 545 A1 of , i JH 44 17 complexity , H:7E 1
bR AL, WA R4 1) o HOH complexity

-aspects AR AP FAT % B9 EE T I < 5 > 2

AH H R . Beas A Fil , ARG two FUE A1 main #2141,
BT EROE 3 HUH aspects.,

-brightly A5y KA vt B g [, 46 bl HE A9 B e Rk B 56

W T . 1A A i shone, I FHTANIA brightly , 4675 2540
WA brightly,

-colourful AN 22K I T — 5 E W ZRMIRN , AN THE

AR HLIF Lo MR BeilE k. Beas A4 44 7] party , B I 283 12
R EHZRH AT o HUH colourful,

-patterns  AJEN XA AT R 2 iz HI A il A

BB TIREAME T, RYE2SHIMY various W] 1, AL 1 T AT 4L
%lﬂﬂﬁgﬁﬁﬁﬁo ﬁﬁiﬁi‘ patterns .

| shimistpnes
1. has mastered AJE N A ML FF IR R Lok  fhE &5 4=

THIEERY E AR 3 HT R B3 AT, B Ak D A I T
since | A (DR A T — Jiseidk 22 6, /00 B2 37 5 i
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i, 1 He S48 = AFREAEL, BY SN has, HCH has mastered,

2. Referring  mJ7N : S H A BN ETD , T AR DUl 56 i 1IR3
B, B2 A AR W B Sh iR IR B refer 1o 5 HB 48 15
Tom Z [A]J2& 856 F , B FBLAE 53 i) T 25 4] o B d) 1 2B 1K
B Referring,

3. was performed AJEN EMERWFRZEARN L, —NEHZ
AREFH T IXAEAR . RIS RLRIE yesterday T A, A 5B 25
it i) ; E i The magic trick 5 perform Z 2448 C & ,
JIT LA — a2 i) (9 9k 3l A, 218 0 BEIOE 3, be Bl i H
was, UIH was performed,

4. laughing AJEN : M 1bE RE BT, Wb 0T U0t 1) [R) 2 ) IE AE B0 1L
KAEHIER . hear sb doing sth >y [ 7 Fik , 267m “ Wi WAL A TE AR
7 HE AR BN R R SRIAANE IE RS T, il laughing,,

BB RE R FRREANR R
1. ek to 9 R 2 X (do) : TBIA“ S Feh it 27,
2. A2 535 (doing) : 3% A “ SHVF ELBAT

| A

Toas AR« SR A (1Y B BRASE 2 PR O < O T B
be referred to as... iy EEREHC , BN PARAE---7" o BUH as,

2. from AJECH A E S NS AT R T XA A, [
FE M from every aspect BN “ M ” o HUIH from,

3.or PR FRATH PRI AL — V) AR O o T S
or otherwise &y S HAMAELL” o HUIH or,

4. because AN BN A+ 8 AMIER S, XEN
AL AR Z B A AL 515 3R T AT, R D,

because .

CETCEA
1. that/it is why everyone likes her
2. It is said that
3.1 were you; would bring
4. Patterns of
5. otherwise you’ll miss
<\
aeI Ly
(@ srem=
(OFTEEY ~xr—finmi, XEL2HETHEM
11 % 4o p B i = £ S, SHiB s Rl 5 3] fe FBIRANT
I X—FELRBRGZET,

1.0 AJECH R — D AT U R iR R T iR g e AT
M4E4E . HR R 1S “My interest in Chinese Kunqu Opera began
when [ was 11. 7RI H1, VE& 11 % JF b %k B il 77 25 248, oy ]
R AR AR X L Y % o depend on 2O “ MR 5 watch out



£ pnan B 5%2Ar ]
for B« 24057 s live up to B “ANEEA” ;fall in love with 35
“F b7 HoE DI,

CC AR  FRATIBLE AR SE A B R S AE — A il b, RO R
EXME AL I MET . M4E L 3CT copied the great words
into a notebook Ff-55 G PR AT AN AF# Z i LI4b s Rl R i), 2 X
JAARER R X FhE AR IR plan BRI
process T4 “IF R 5 language BN “ TR F 7 result BN LR,
ik C Wi,

D AR WL, TR B B A AR S TR R I R
EALRRH BEE SRS ARHE 1 3C T copied the great words
into a notebook F1'F 3 Kunqu Opera is not only what’s written BJ 7,
YEE AR R MR IR TP & B DA b, J5 R W2 B R B B th AL
VRS TR MBI, agree 75 “ 6] 257 ; believe K “AH{E " ;
hope TR A7 H” srealise T BIRF|” . #iik D i,

B AR b S A ARFE B SC Then, T tried to notice the
tones and appreciate the melody. ” F1% H ] %0, B il o & — F 4R
. recipe B s music ARl s band B ARBAT
lifestyle 320 “ A 06 /72" o Gk B 1,

A RIESR R, AR ARG B S Retg s IR R E R, H 3
ST RANHIEEE, HR3E L SCUT grew up in a northern town
with no Kunqu Opera performances. ” ] 1 , /E % #E— VA7 B i1
WAL T NV T, AT AR MOR A A B AT B2
MFRMEL M, imagine ZH“ A" s forget il ; remember
BN RE” sworry BN CHLL” Bk A I

.C BN BN, MR T SC often got up before 5 am to go
to class FJ 1, WAL FRVEE SN T B WIS IRFR . miss B4 45
it sgive R L5 T sattend B SN s finish BN SE AL .
i C I,

D AR RN R R RE, FEERR S AR R 2 Rk,
HRAE T 3 and often got up before 5 am to go to class A 51, fEH &
WKL FERAE R, T AR R R, AT
E il . warm-hearted 78 “ #4001 5 single-handed 7k “ B JT
()" ; absent-minded F R “ O AR TEER (197 5 strong-willed 35 4 “ 3
BIRSERY” . ek D I,

B AR RGN EEAR DTG, b (nfe) ) 7E88 & FED .
HRAET 3 like walking onstage FH AT, Y251 2% S Mt B A
M REI IR o leave behind B« B8R 7 5 start with 4% PA-eeor
FF45” s wonder at 75 Hg“ Kt eeeeer JEE5 %7 s break down FA 43
"o ok B I,

B MR REBRIE L L2 ZOR BB AR (B
FME—81% . M4 | the many requirements on the form are the
only way to artistic Jf-45 G-3RI A A1, E T ™48 R 20 Tk
IATERE N EEANSESE . market F2“ T3 s perfection 72k 58
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11.

12.

13.

14.

15.

B s B 553
57 ;judgement FE 4 FIWT” s behaviour FH 1747 . Bk B Wi,
A AR REEAL T ERMS T, ROvfEsEE HRILL
F AR IIHRAS . #4E I 3 Performers put in so much effort
AR, R H BT R TSRS R B ZA R TI
RA . seemingly O BL” s strangely T Ar ™ ; lazily X
DAL sbadly BOMCRIPREML” . Bk A T,
C AR FIEE ERERE, R4k B, 48 E3
continue F1F 3 after moving to the US for college ] 1, oAb IR
VEFEMRE) 56 H R gk 2i 25 > Bl . introduce T4 417 ;teach
BN AR s practise BN 4k direct BT, Ok
CHi,
A RJEN X R AR E 25 AN Z AR RF K
T B 5T FEY A il — M. MR R 3C with my studies and
creations in modern and poetry A1, AL Bl £ 22
AT AEE O SEIEY P, mix BRHMEREG @A,
cover TN " il TN streat TOAUXITF" o #LE A T,
B i b —BU#ET, ARYE L SC This ancient art form FI R 3C
with the Western art world today T 1, ILAL HEVE & £ B Z AR AN
REOCOT BT FIBIE . kit B 30,
D AIEh AT A A4 B S A A T LA A
ZRFUHBR RN, UL, B W A (B A5 R KO AN 22 i 2k o AR 3
|- “This ancient art form has been with my studies and
creations in modern and poetry. ” B 5, X Fh iy E 2
AR C & SEFTE AL AFRF T 1 B 58 Q1 iy —
P, AT, A B A5 7 & 9 A 0 SR AR % . manners B
LI s power TN Iyt s quality TN R 5 life BN AR
W7o Wk D I,
B AL b — R AT . AR R 3C Kungu Opera has a magical
power AT A1, AEE NN B A — Rl Pl &3 1 7 &, iR e AT 0, i ik
5 B A9 A 1 0 52 R K AN 223 2K content B AR
value B N “ {8 ; reaction B} “ ST " 5 request BN “if K7,

ik B I

(B aE \

(O Axr—aimx, x$180KT RS A
Aol W AL R XA 2 K AR T L E R, A
A HZ A E Y,

1.

D #¥E [ 3 “ The world of stage and screen has always been a
fascinating place where stories come to life... these mediums take
audiences to a different world. ” 1, 1 £ FISRAE Al 11 fif 1 i
o KM AR S, Beas b A B SCZ2 T Ry i R SC 2R
PE— 2B B I A 5 U B 5 A 2 o D i (A A i
Freb AR B AR B2, OF 2 BT A iR iy



£ pnan B 5%2Ar ]
this world $§1t [ 3CHY a different world , FL* WA A= A~ ] 15 B
RGBT AL T SRR, 5 SN B AR IR
% D I,

2.F ¥ I SCiE B AR SC“ They are made over months or even
years, with scenes filmed many times... doesn’t have the same effect
as live theatre. " W1, A5 4B G T IR IO RE Ao F I (AR T,
FL SR B i R 0, O L AT DA —di S — i L& 17 AN 43 4 A A8 4K )
FFEIESE T Bl it however 5 [ SUE iU 4T, KB B2 FI SR &
FHHIAR] . ik F I,

3.C AR 4 F X “Plays often focus on dialogue and the actors’
expressions, while films can use special effects, music, and
camerawork to make the story more exciting” ] 1, Xk fl A1 Hi, 5 7E 52
PRt 75 3 A A 0 ) R X R SR, LA B A
RO IR CI[ SRS AR FR OB  (HE T80 (R ) £
I AR ] Az B, 5 R SO P 2 3 22 e i B AR
FFETRIE . Mok C i,

4.G  HE F3C“Many successful plays have been adapted for films,

and many films have been turned into plays. ” T %01 , X Jil il 5%
[ AAAEAR BB A BT O o G TN, /NBECERAS 50 4ol i i
RE I, K5 Rk g B R ) DA B S B SO, e
14 adapted for Fl I L A1) adapted for turned into FHIFE L , #7515
o ik G o,

5 E 434 I 3 both mediums offer you unique ways to enjoy stories
A, B S AR HE LA R Jr AR S22 . T 3 So, the
next time you watch a play or a movie, take a moment to appreciate
the hard work and creativity of making these experiences
unforgettable. " SR 2 (1) He 1 5 A0 (8L, IR T WL AR IR B b 3k 2 44
SR AN RIS - B AT S0 Ty A AR R HE B SO
HALRMAE R SRR, IR OB R R R . E T (RBIZ
PR 50 2 7 58 5 A0 5 THT 153 B 7)) TP umiversal charm in
bringing people together I’ Jij B BX connect people through shared
experiences 40> 328, H. should value 5 SCH) appreciate the
hard work and creativity J& iU# /2% b RIUR , SR E - BER O 1Y
AFUHHE, AT SRS . ik E 5,

Lesson 3 A Musical Genius

Ma ks

(@ gams

| BiCEmie

1. minority AR FE A EEE AR B B AR TR 28
NEWR AT . a minority of .. S [EEIEHL, Fom DH--7
#i 4 minority ,

2.composer AR NN —MEZLMEMEK, EEETEE
BENE T V2 RS SRS o 438 T 0] 2, e AR W] iR



| paun ) 953AP ]
fit BEULEH F 18 Beethoven , F/n “YEMIZ” , N 4% 78] composer, #
H1 composer,

3. tension AR Y ITE A7 X 3 28 WOk (9 5 B, s B
B SRASFUINR T B AR AR F238, I 44 37] tension, oK B K
SR o HOI tension.,

4. conductor A RN REE LR NI IR IR R IE SR 45, TT IR
T, HEALAE 305, AR A S Y who W, b &b 7 FH 4 1)
conductor, & “ FEHFF " . HH conductor,

5. joyous/joyful  AJEA . I E RRAT 2 AL LEFR AT, 2 BE (R %)
LT —AWIRBYET 2], AL B4 44 1] moment , [ T 25 1) T
3, joy HPEATIE N joyous =X joyful . #IH joyous/joyful ,

| ZnidisRn s

1. to finish AN - W %5 3 A6 T PR AT 58 BT 0 18 M A £ieE A
struggle to do sth H FEFEHL, R S A MEEH” . HU to finish,

AV RREhMEE S R

try to do sth

make an effort to do sth
spare no effort to do sth

work hard to do sth

strive to do sth

2. had signalled mJZ50 76 OB P BRBOF IR T, B C 152
FRAMNTK N TES . HWIEESEF before the match started ] %1, it
bR R ET TS 258N o B had signalled,

3.to discuss A ECN AERME IR Z G S ENEETEAZE S
INATTLH , proceed to do sth B N “ EE M , BIH to discuss,

4.is composed  AJEUA  FATARLAG IR BA i 20 245 [ AN [R]4F- 4%
M2 H N be composed of iy [ 8 B35, B Hy - HIN
AR IR B 5, N — e BAE I, H 32 3H Our school band
8 be FiAl R s, HCIE is composed,

5.to help ARy HERMZ AL BT B A\ 2t By dE .
not hesitate to do sth SN [EE LM, B8 EARMBMEEF” . T
to help,

| StExskk

T.as AR BREIRA b E Bl R ks g Rz —. be
regarded as... S [EEEHC, BB -7 o WU as,

AT R AR A A

be considered (as)...

be viewed as...
be seen as...

be recognised as...

2.up  AJEN RIGEAE TG TN EE, B WARA SR TR,
fito give up A EEMWE, BN T o HOH up,



4
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Sto RN CHIRB BUIE SR G L, AR — BRI I R

jump to one’s feet A [EEFEHL, oA — BRI o B 1o,

cof AIENVURAENTREXRT) B4 —4F£ 7T, take charge

of Sy EFERC, BN 5T o B of,

to PR S I S A T AT B SR, G [ 2K T2 A A (]

W, respond to A [EE ML, oA I IR, BCIE to,

CrTrea)

. killing the creatures in rivers

. The exam(s) finished/over

. It was her encouragement that
. broad smile

. has a genius for painting/drawing

(B mmm=

(OFTEEY Ascr—5imix, 2 2ART PESELE

F L 2ER)RER L E T EARMEAA R G LA,

.composed AJEN (LEF)HE(LEETF)RERZME

ZAVEAE A, QT ATT 353 4R A E AR TESIA is, H 5
25 Qb 22 6] T i ) 4 dcie 2s Ak AR IS TR IE 3. compose 15
W A2 B G R N R RS .

composed,,

ca AR ERMEAERAT BB E B, OF IR Z R o2 AR

2 SN PR & AN o R R DN (T e
EPECER B — R A bz AR b E SR — R A
PE” B HASE ], H famous (& ¥ LA & 5 RT3k o H0H a.

.as BN FRZEHR AT FEFHE be known as BN

SRR o B as,

-contains  AJER (25 F) —H 28 47,11 324 L A

AbAEAT AT, A A B L S, ] — SR BRI, HL TR
O R TR D = AFR BB 2. I contains

-original - AR - AEAE UL, R B SUACRR AL K ik

1B 17 copy , W FTE 251 original , 278 “ JRIAR )" . HOH original ,

Cbut/yet AR b = YIRAR i HCE] SO (E A5 UCRE AR [l 25

VLSRR D &tk . WG /A Z B T 56 &, A but/yet 4,
WA but/vet,

-gradually  AJFEON R, RRIRIE T3 . SR I N — 4 F

B TREA SR PSR R 222 ) o Ak
iz i gained , N FHEAIEA . #IT gradually,

.to show AJE W F—Bif@tr, [E e persuade sb to do sth

BN o 5O to show,

Cidentity  AJRECH: TR RIS T AR, #oR T B B

13 XS 45 T K% . WAMERE, R B, i
JH44 1) identity , (3 identity,



B | waun D53 APP |
10 that )RR K S2AE B B AE &, DA Tl 2 1) 5 2
ISR FEAEABISE R . [ AT so... that... NI LA
Foeenenn " E&iﬁ that .

geh Lty
(0 mzEmARm )

(OFTEEY Ax2—fitox, XEABT AR K
ST LA B A1 B

1.D YA BEARAE, ARYEES —BL“Mr Mitchell is the founder and boss
of a website called Boomy, which helps its users create their own
songs using Artificial Intelligence (Al) software. ” ] %1, # 37 3X 44
} Boomy {1k H 2 A5 B A P IFE B C kil o B0GE D 35,

2.B IR, HRIESE =By the AL will compose one for you
in less than 30 seconds F1%5 #. B 11" One day he set it up to write
pieces... created many Bach-styled pieces. ” W %01, i F] A T %4 G5
BhOIES R EEAR R, Wit B 30,

3.C IR, ARSI —BEN AT A R PIUR B E SRR AT
BRI ARGE L AR BE R AR A B L, Btk RS, H
B & AR BRSNS 5 AT ik € ot

AN HEFRFINRL, EEA SO, SCE EEAA T LR
ATLARS B P RIE A O R, SO SCRT R SR F — AR B2 O
Ao WO A T

(@ mzmmsE
(OFEEY sxa—fims, XE22A8THEX
FHERAFRFEE - FROR, ZAFLN R T FETHY
FRAPERBRAGEA O Y, EIRH T & R IR E
RE.

1B AR, MRS —BON AT, AL - BRI R
1A DU AR 1% 78 B3 7 A 2 5 5 b e 52 i 357 AR U1 g
ik B 1,

2.0 ANATPRAR S, ARPEEE T BE A short melodic phrase from
each of the three pieces was played three times at the beginning of
that piece, and participants then logged it whenever they recognised
that theme in the piece. " 0] 1, 2 5 EH AL HL - R IAY LK 22
YU Z BT i B S AR5 o ik D 30,

3.B  4ITyBRAR S, ARYESS DUEL ) “ Steffen A. Herff, a cognitive
neuroscientist, says the reason why musical memory seems to be
resistant to age-related cognitive decline might be the emotions that
music stirs in people, which makes it more rooted in memory. ” 1]
R SRAESE - BRI N NS AL AR, BT LA AR IC L
REAICHT SAFEAH DG Y 3R . T B T,

4.C FHRREM, @iEe3, LHRESE B H“ The effect of age

on the ability to recall music has also been investigated, but Sarah
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Sauvé, a music scientist at the University of Lincoln, was interested in
exploring this effect in a real-world setting such as a live concert. ” |
W= BN DL KOS MY BE P iy ¢ Steffen A. Herff, a cognitive
neuroscientist, says the reason why musical memory seems to be
resistant to age-related cognitive decline might be the emotions that
music stirs in people, which makes it more rooted in memory. ” 7]
SR FEA G T TR B RIS LT BEHR T 5 AR A O
BREIR SRR AR GRS 9 1 L AR IS TR LR R . it
AL, C OISR R & SR IC I REHR BT R S S R ) BEAE 5 SC
BN, ol AR SCEERRAEL, B C I

KD

A short melodic phrase from each of the three pieces was played

ER &

three times at the beginning of that piece, and participants then

KiE KiE 5 EiE
#99
logged it whenever they recognised that theme in the piece.
g5 KiE whenever3| 5B i) 4k 3E M 4]

AR EAMES T, EAMES o) — B AR R T 2 EARA
W kR E =R 26, S S E Atk PiAh X

—EA, A L HATILR,

(@ s=mpm= \

(OFTEEY rsxr—pians, BEFEFELEER, 20

REFELEFARSH, ) FREFEEXATHE, 28 T

68 FHE LRI B A, BRBRBRFRT A EL

FIRER R, REMTRER SRR E L, L5 A TR

AFRENFRELLT,

1.B RIS =B 1y “1 happen to have an old guitar with me,
Simon. I can give it to you...” AT %I, PASZ AR fih . ok B T,

A H¥E |- 3C considering his parents were just bakery workers who
struggled to make ends meet every month RJ 1, % [& 3| 52 B £ B 45
i MR 2T T I give up BN IR ;s deal with T2k
“ALFL” sturn to B CORBI T s focus on B UETEE I T
Gk A T,

.C  M4EF X “Honey, you need to concentrate on your studies.
People rarely make a living by music. ™ A 1, #45 A Sy PE 52 1% &
W2, R 4E T Ath, praise B8 “ 457 ; comfort &4 “ 4%
B srefuse B HHLL” signore BN NS o L C T,

A KR4 130 People rarely make a living by music. ” il but 7],
AT LN BB R A R A DB Y succeed T
“IRE” s explore B R s struggle BN AL 5 survive BN
CHEAET . e A B,

D SRS I 4 45 VG 5K A, BT LU B R AR . Gk
D 3,
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6. A HIETF LT can give it to you as a and teach you how
to play after class. But in exchange, you must me that you

would work hard for your goal and never give up!” A %1, 2 Jifi i} 4
T offer T 4RI 5 apology # N “ M ; excuse &
HE AT seffort ZEOM“BETT7 Wk A L,

7.B % 130T can give it to you as a 45 A B FIVE T AT 41, I
AR VENALY” o tool ZEN“ T H” ;gift BN 4L ;s surprise 7
g ARET s request O ERT o L B I,

8. A RHETF T promise ! ” FIEBE A, HALFE “ RSB N FR o
promise B4 7K ; BN 5 remind B4 HEEE” 5 rust BN AF
127 ik A T,

9.D MR¥E 3 Within one second FJ I, Pi SR Z AP LS H T [H]
% . explanation = h“f#FE” ; preparation = N “HEL” ; question 7=
7 5" ;s hesitation EoN“ AR o ik D 3,

10. A KU ESGESEAH, S35 R A GR A TE 58 i, 78 52 DR AR =
2. delight 75 9% #5247 ; astonishment 2 J“ 15034 ” ; confusion &
R s doubt T MRBE” . WE A T,

11.C  MR¥E I 3 With the help of Mrs Murphy F1 T 3 “Soon, he
decided to help his parents through his talent. ” 5] 51, PG 52 1 /& 1R
S HBEESR T A, fix BN B srecognise BTN s master
BERESR” sunderstand BN HRR” , ok C I,

12.C  ARYE T 3C his performance A %1, fill & 25 75 fh 3 2% 2 4 il ok
o ik C i,

13.D T 3 a few cents in his hat FI3 PR AT, AL $8 78 il (4
R U ER . pick RO IEFET 5 gain BN U RART s drop A
B G A &7 VY

14.D 42 F C“Finally, not only did Simon earn enough money to
support his family” ] 1, A5 1 R 08 HER, UiIA T 2 09 A0
A TAAYFRI, catch one’s eye iy [ 2 FE L, B« 51 HE A
o Wk D W,

15.B  #R4EZSH{HY earn enough money FIZEJ5 (9 moved closer to his
dream of becoming a musician B 1, fh{E XK £ 251545 4, rise to
fame J [ & 5 BC, R N A A7, fame TN Z 7
challenge B0 BRI o Wik B 5,

Writing Workshop—Reading Club 2
POP=W b

(¥ manz)
1. what to do next

2. It takes us about 20 minutes

3.1 would appreciate it if

4. have great admiration for

5. With her/his permission
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(@ mxms

(OEECEDY Axr— i Ax, 1 2ABT AdS R
K (HRE) T K AR

.shone M) #2023 4 4 A 29 H, 7S H W 518 > A Q7R (149 1
S i B EE D) TEBCE T BE KO 4307 A T R
AETEATRAVEETE . 45 A IHADIRIE “on April 29, 20237 W] M1, I 2%
FA— i B, S shone,

Cvividly  ApECR <30 AR Bl R LT R R SEAE A TC 641 AR
ULV (P Y 5 . s A B M 23 IS 19 i) displays, i
AR, FR A o O vividly,

~where HJEW F— BT, A0 2S5 S8 G
AT, S AT 1) J2 scene, M) F i bt 5K 5, R DG &R A i)
where, F{IH where,

-to propose ) EEA : AR R H R A 2 1) RSO
KoK AT RN B A E ] A F IR, N Bl iR R
R, B to propose,

-was appreciated /JREA - OS2 32 KIS PG R A L2 3 TR
N RO BY, O 2y T 2 AR B A, KRR T
(7= oo A AT ) AT, 1824 A4 5 /) (18 1 5 AR 41 25 J5 1Y soon
after she arrived in Xizang AJ 1, 3=/t b — i 25 s 5 MR 4 =3
J5 B by RTHN, HEAR N FHE B354 5 A 3235 Princess Wencheng Ji:
BONE A T RGN 3 = ARREABOE . O was appreciated ,

improving AR AT, BASALTE AP EARE , FOR B
SRR A AE S, I FHIRAE 43 B 2 . HOH improving,

-craftsmen  AJEE R A, SO FEAAGH R T B XUA I
SRR T — KA TR, 3ot ik 3535 9 Sk = Ak T R Y B
Wi, craftsman 2R84 1), oA TIE; FAN . RIEZSHTH a
large group of R, 525 kb I HOE 0, WU crafismen,

.on/upon AJE W F—fBf#Mr, have a(n) ... impact on/upon...
R FE L, BN X e A e AR HOET on/upon,

A AIREON BRI AR R NS LR T 108 S, b
FE F P 1A DX SO JR 45 BRI 13 4 SR T A B 1Y
95 11 3CH) . a total of SEIEFENC, TR AL, HUIH a,

10. various/varied A0 I —BEARAT . RS AMEIEZS J5 1 44 16

units, W B 25 30 JE 30, 3ROR “ & R & HEY 7 . U various/

varied,,

gEh LS

(& spm=

(OFEEY ~xr—finms, XEHkTHERSE
BIFIRLEET REANRERE ARG LB, B RAD
Wi EIRH Y T EHR XD AZ, REAABBAE, LRT AS
CARETE



1.

10

1.

12.

13.

14.

g{g IR

B =253

D #R#E T 3C“But as most students progressed, I seemed to fall
behind. ” A1, But 7 ¥4, 15 B VE # X — 45 W I 46 1 e i AR
JGF) ARG R4 JG T o badly 24 T E il ; endlessly B4« To 55
" ; randomly A “ fifi AL ML " ; smoothly 3 A A M, ik
D T,

A KRG ESC T was filled with fears 1, 7E 4 .U RYE, 89 H

O 2 ZE A I FH R, mess up BN " ; move on 4
“YRSERTHE” sset out RSB R stake off B TR ik
iﬁ A Iﬁ@

.C  H¥g F3C“When I began to play, my rhythms were good, but

my tone was another” W] A1, but IR 4T, AL 18 VE 3 19 15 211
I AP SE LR S Ah— B2 another story BOA“ 5 —EIER7
ik C I,

A R ST T felt so ashamed AT, 37 2 3 I 14 5 [R) 5, 4F 1K

FIRZEM, BRGSO BRI B T o collapse &0 “ HA M ; HA IR 5
move TN “F5 57 s sell TN HAE" sbend BN, Bk
AIﬁO

.B M¥E 3 1 hated playing the clarinet 5] 1, Rl Jhyisf R 5t B 5

W BT LM AR BRI BOR SRR . ik B i,

B MR#E T X 1 asked for sick leave TJ %I, ILAbHEKES R iE 1 H T

W3t , P18 — el Tl 1B sk B I,

.C #E T 3C why are you crying A1, fEE R T IRIEFK T Tk,

dry BN AEF7 5 disappear & “ 2”7 sflow BN “ 7 ;s separate

R ik C I,

A RPEZS ISR and T realised...” B 0, 19 4 i) 5 L VE & =R 3

T HCWIE, BT UAEFE N GG RIS R A B, have a point
ENHIEH” ;make a change B0 “/EHBLAE” sreach a level &
NI BRI stake a break FOM“IRE” . Bk A T,

.D  M¥E 3 a black hole W] %I, WAL E/EZH M A O T —

PANCH i 2830 . fcask D 351,

.D  #R4 3 I made a resolution not to hide from my fears and to
stand up to even the worst of them RJ 1, WAL EEHE B T BT
HHRME, A B B R e k. E D I

A HE I having a problem J 25 J5 i) why ] 1, /¥ A 38
A A XA AL, figure out TN “FEIE R ; give away
O MER” s think over BN “AF A% 1B s make up 20 G ik ;
fldl” o Wk A T,

D MRHEEFHY 1 could play well R, 4 TS H Z 05 AE&
TR & H O R 13RS . anger RN BIARL” 5 sorrow FEH
“3E457 ; disappointment oA “ R ER” ; surprise BN “ T, #K
3£ D I,

C R4 b3 My problem was solved T 41, £ (IRl RUAR L T,
RARABTERR TFZ . Tk C T,

A R4 F 3 Hiding from those very fears only creates a hole,
which makes a person stay inside. ™ AT %1, k3B 2 A
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— R RVE Y v, RUE S AT P — ), consume
BN HWE” s examine TN KA s reflect TN “ L BL” 5 rescue
HONCPRE . ok A T

15D X H Y5 | XA I had created a black hole that would be
difficult to out of FHIRR , BEHIIX AN A &4 A & i3k 1)
RARL AR 2548 A — B EAE B I, unknown 25 “ KA
unpunished £ 7 % 2 JE 51 97 5 interested £ LAY 5

trapped =R SZ MY o #HEE D 0,
(& tn

(OFTEEY Axr—aim ., xE#ik THF ¥+ ik

oA AL,

1.B B I(A L A B 00K LEim , (H A 2 AANE ) BB TR R ARE
WAGHIAS AT, 51 T 3G AR ISR AR, A 1A
R ARG AR RE A AR TRV o TG B I3

D HZRB/INFREE“ When did graffiti begin?” Fl135 28 &b il — ) 7]
S0, W A 5 U RS R R A OG, D IR (AR, BRAR IR IS 46 T 20
42 60 AEFK ML) FF6 155, FH i) However £E1E L 125 I
OB BT ik D T,

.G HARBU/NRE Banksy R A B S 2R PR TP A,
G T (X R E PUAR A S, B A i) 2R AL 35 15 B R % 4
R E FIiX—HEA M) 5 3 Banksy’s art is so popular that people
sometimes try to steal it so they can sell it. 7 JE P E R | R PE
PEZARFHALRNE B R A8 E Fax —MER 0, I LU i
by 25 S ERLEABAR A= <, G 3 i This $848 ESCHEB] A A
fArPE S VY (1 i SR X R . Gk G T

A H/NERE Graffiti tours F1_F 3 “In some cities, tourists can take
graffiti tours. ™ AT 1, 1 Ah £ HH 7R R LRI 11T AT LA T IR A AR AT 5 X
HRAE T SCATA, A B LA RF R N A0 T IR A Z ik, A BU(Frh
— IR RS FEE B SRR ) AR LR R AT S TR . Sk A T

CFOF ORI, QSRR B UOX UOIRAT , RS i R R — 28k 5
30 The tour is very popular and it is probably free. ” Ji 47 3
% J9£8] HF 3 This money will be used to help poor Colombian
artists. ", UL B4R Hd . Gk F 030

IMET

CEEEY

— B — B
o AFR USE—ARAE
SR | s — L—mmEnE

SLRES £, FRSENEN, FNE
- EEFRNEN. RS
\_ RIS

wE FTR: NETZENEKAS
B=R: HISWEIRGTSRIENY




 JE ) 259 A )
(ZEEX]
Dear Kate,

I am writing to discuss a new section in our school’s English
newspaper, titled “Telling Chinese Stories Well in English”. We aim
to showcase the rich culture and history of China through compelling
narratives and personal experiences.

As the head of this section, I would greatly appreciate your
insights and suggestions, which would be invaluable in guiding us.

N> which 3] § 6 4 R E E A9
Specifically, I would like to know your thoughts on potential topics, as

well as any recommendation for effective storytelling techniques that

N> that 3] F 0 R4 L EEA D
I am looking forward to your valuable input.
Yours,

Li Hua

(0 maEmAR )

(OFEEY A x2—fiahx, XEL2HETHTX
TE A A A RE A LR Y2, BRI A 34 o oF AR
PO RHTF,

1.D 40 BB, M HE 2 — B 1K Gregory believes his love for
nature began in the farm fields near his childhood home. ” Ll 5 “ This
deep fascination eventually led him to photography. ” 1] 1, & 4% &
S HLXT AR IR A BT iR SR

2.C B, ARYESS BP9 “ However, this time Gregory
and his team discovered a hopeful sign: The whales were returning. ”
AT, B AR B0 G 8 XAk

3.B  MEFAIWIE, MRPEEE By At 20, Gregory began filming
leopards in South Africa, which deepened his interest in wildlife. ”
AT, M TR T L O s PR AR 5 B A9 after filming in
extreme conditions 8 times in Antarctica Fl%5 = B i 1 “ After six
weeks of extreme weather, they had only six days suitable for
filming. " ATHEAL, M6 77 S L TARAE R 55 05

4.C HEFFIWBE, WRYEHSS — B H 19 He also wants to inspire
viewers to care about the environment and protect nature. ‘ One thing
I’'m interested in now is making every project contribute to the general
public’s appreciation of nature and their awareness of environmental
issues,” says Gregory. " AJHER A% 7 3 HLAE @ ok A A9 7 it 0 A
IR A SR ERE
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(OSEEDY Ax2—Bimix, XEABT AR #R
BRI R S ART ok, R G R A
BOHEBREFAELRRENF T ORELETEEA,

1.B 407 # R, AR 455 — Br v () “ Facial makeup in Peking
opera can convey information about a character’s personality,
emotions, and fate. ™ 7 J5 I (2% 491 ] 281, T30 ) o 1) Iz 35 T LA A% 38
NP ERS Rz, RIS B 2 U A (o 405 AR o

2.D U ERfE A, AR 4RSS — B Y “ This helps to avoid the false
idea of mere copying and allows the audience to appreciate the

)

performance as a work of art rather than a realistic representation. ’
AL PR L A SR S ZARAE TR

3.B RS, AR S DY B Y ¢ This contrast highlights the
beauty of the ‘ Sheng’ (male) and ‘Dan’ (female) characters and
the grotesqueness of the ‘ Jing’” (the painted face) characters. ” 7]
AN LG T XU X B2 T A LA 1 S 03 A 1) R4, RTSR:
WA,

4.C 40 R B, MG S S Bh By The facial makeup of
characters appearing together, especially its tone, should not be
overly heavy. This ensures visual harmony and enables the audience
to distinguish different roles, even from a distance. ” BJ %1, 35 fi F
T A A LR T LRSS AN, O LU AR BE A X S AN [
i,

KEDSH

In addition, the use of thick, bright oil colours and various patterns,
P E A= A8 42 TEAE R AE
Yk 7%

combined with the powerful and rough voice of the Jing actors,

it 44 B AR KR

generates strong artistic stimulation that can excite and shock the
HiE £iE that 7] §-84 2 % A &) 1546

stimulation

audience.

AR, RIS R MR E XA ENERN, BEEEA
ARG R, A T A LR L, R4S kAL
(BB %A E o

(@ tma
(O Axr— it X, XFLB0NTLKR
RBANRERBNIS B L, TR TIRANF XA L E
B AR EF B,

1.G |1 3 “The researchers concluded that the ideal income for
individuals is $95,000 a year for life satisfaction. ” 2% T/~ A\ B
AR, F 30 R s 8RR T TR ATTER B P AR 19— 43, G Tl
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B =253
(—ER AR HOA, WA R8I 52 bR |45 S 4 A B AR A C)
VLI — B A BRI, R BB G

2. A [-3C*Buying a new car feels great at first. But months and years
later, i1l just be a car. " S [l WA id 2%, B - A2 151k A
VL, A IO R 2 220 ) 4 B30, FF B

3.E M4 3 “Science now shows that happiness is not about how

much money you have, but how you spend it. Donating can help you
find the meaning in life. You don’t have to have large amounts of cash
to make a difference. " AJ R, SERRATE THIA 2088, MIAE TR0
AR . E 350K 05 45 HEAE AR T A KRR ) 7R 2 B 3C,
0 B A 3 o 4 I/ ) R R e B A 1 T S AR TR

4.D 4 I 3 Spending money on experiences has been shown to
increase happiness as well. ” A] 1, JEERAE 70 A IE |l REIS I =7 4R
JELD ICEATRNE 1Al DARSE— R RIS R &R ) AR B3, B
UiluN g e diop AR SRS alie: a8

5 B Mg T 3C“Tt could be sleeping in. It might be a hug or watching
a butterfly. Money doesn’t have anything to do with these. However,
these are the little things in life that matter. They bring us happiness.
Happiness is found in the smallest behaviour rather than material
things. ” T A1, T SCH 28 T HA— BEER LA B 19 h A S A 1
%o BICGEA AT A RELE AR BE 5 B17) 2 X N SCRH 1R), 745 &

5L

CE T

(OFEEY A xt—fiasx, XE2E2H%T WiERA
B R RARR K, AIAE T #0805 T K AR AR
éigo

1A AR TR B SR T LA M AR IE A £ AR 44
F—#FE, RIE T X dozens of Paul O’Sullivans from around the
world FJ%N, (-5 10 TG W2 2 /0 AR A FHIR i 4 7, B AL =2
PRE - BYPRSC X A F o share T LA mention 3N
RN W A T,

2.B MEN:RAZE ARBRRE LB T Ik A RS Y
{155« YL FIC, HEHE 130 So he logged on to the social network
to find out just how many others his name. ” A1, {32 &
SRS W R R R4 B BT LASE SR R 78 5% Lo screen
BN BERE” apartment BORCAET . HOE B UL,

LA AIERFEZFMEL RS - B F SCRE B S At (H Al
HILANBE R ekin gath i . RAE T30 a few felt
too curious AJ I, A JLAN IR BNRIF47 , 1F 2 AR SRS
M A #1 o ignore BEH < 2 RELBR” 5 rick By “ IR 5
greet T4 s praise BN FRM” . WOk A I,

4.B mEW F—Edr. MRYPE A H ) too curious to ], B I
A LA PR D N R W R 4 R 2 #3 . make out N < BY
fi#” ;s pass up B HFE  HEHL” s ask for 3R “EK” s apply for B
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10.

1.

12.

13.

14.

¢4

2 pnan B aZaar)
HCHITE” ik B I,

C MEN R A2 BRI RS - WYDRISCU “ RS — I
PSR X FAOGRE, AR TR X AR B A A7 e AR AR
JHP ¥ “ Who is this guy and what does he want from me?” B #51,
AR I At WA B I A3 SR B 5 — [ R, measure BN R HE”
innovation =& “ Bl " ; reaction & & “ KL " ; emotion & K “ I

B ik €

\)

B AR R M IGEE AR A X IR R 4 AR . AR B SC

A W EIR [ [ 44 N B 5K X R R . ordinary
A FLET 5 unusual FE A MR precious HOA B ST
formal 4« 1EF0AY” o Hdk B I,

CC AR AR AR R . MG T 3C a band called The Paul

O’Sullivans A %1,4 NP EBJETF AR K . employee BN R
musician BN FIRFR” . 3k C Ui,

D AR AR R — S RS - BRI ST B AR BA X

EAZRA B2 A4 a band called The Paul O’Sullivans
AL, AN TR — SR BA . observe 38 “ F #” ; maintain 34
“PREF” sexplore TN “IRR” sform TN L E#AL o WGE D I,

CC BN HARB R T, OF HARTA 1 T — A AR K

2, HHE4] Y they created a sort of musical assembly line T %1,
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“Stop or keep going?” Ahmad whispered to himself, torn between
the choices. The finish line was so close, and he was about to win the
race. But when he looked over his shoulder, he saw Bala lying on the
ground , wearing a Hﬂl}l’l\%’k. At that moment, the cheers of the crowd

NI A SR TE Bala B E 9, RRHHERD
faded, replaced by what his mother often told him, “Results count, but
N what 3] & EiEMA )
there is something more important...” Taking a determined look at
S AWE
L}EE\M&IE’ he turned around and bent down beside Bala. “ Come
on, dude. Let me help you up,” he said, extending his hand firmly.
Looking up at Ahmad in disbelief, Bala reached out hesitantly to grab
N ERE

his hand.

Then Ahmad supported Bala and they reached the finish line
together. Watching the unexpected scene, the crowd burst into
applause. Bala kept his eyes down, but a flicker of respect, mixed with
profound shame, washed over him. They both knew what true
sportsmanship looked like, and it had nothing to do with who crossed
the line first. After the race, Bala told Mr Lim that Ahmad should be
the one to represent the class. Mr Lim gave him a small and proud nod.
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From then on, they trained together daily, gradually becoming

inseparable friends.
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